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hhﬂ yld the review of a performance consider only

what is actually heard and seen on stage? Or is it fair

450 10 give thought to the efforts preceding and

involving @ production? .l ::m_lldn‘r help taking
into account the surrounding circumstances when
atiending @ performance (on November 8) of
Ambroise Thomas's Hamlet produced by 1ovesyus
LYRICA, 81 independent, non-profit organization that
has been dedicated to promoting young lyric artists
since 1999. Relying only on private supponrt, its
gchievements are  far more than tentative or
,Expcﬁmcmals it claims 1o have staged 96 operas seen
by more than 400,000 people during that period. This
year it has presented Die Fledermaus, Il barbiere di
Siviglia, Gianni Schicchi and Pagliacei. In a country
with long-lasting, deep economic difficulties, this
achievement is more than remarkable.

Hamlet, a co-production with the Dutch company
Opera2Day, had four performances at TEATRO AVENIDA,
a venue opened in 1908, originally intended for
Spanish theatre and zarzuela companies. Seating
1.200, the theatre is visibly in need of restoration
work but still looks impressive. The pit is too small
for a grand opéra orchestra so the conductor Hernédn
Schvartzman had to make do with a reduced ensemble
but he succeeded in delivering a dramatically dynamic
and musically sensitive rendering of a not easy score.

The singers, mostly in their 20s and 30s, betrayed
no hint of amateurism and performed with admirable
commitment, entirely in the service of the music and
drama. The baritone Armando Noguera (Hamlet) and
the soprano Laura Pisani (Ophélie) rightly stood out,
@ the composer gives pivotal importance to their
foles, and had ample opportunity to display the quality
of their voices as well as their convincing theatrical
Hbl_htics. Ophélie’s Mad Scene was an expected high
Pomnt and Noguera met one vocal challenge after
another. Felipe Cudina Begovic (Claudius), Sabrina
Cirera (Gertrude) and Santiago Biirgi (Laérte) also

kave fine performances.

hbrT.:I: director Marfa Jaunarena had revised the

w1 Substantially, introducing a few reasonable

w“;’ but respecting the Carré and Barbier dramaturgy.
At did not work was her inclusion of a number of
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lines from Shakespeare, recited in French by the singers. This had the effecy of bres.
tl.le stjrflistic unity, switching between spoken theatre and through-composeq Qpe"“»&hng
direction of the singers was. however, outstanding. " 1|

Thomas’s Hamlet may not be at the summit of 19th-century operatic compogi;
!:)ut v.vhen listening nowadays to a good performance on stage, one can understang .
it enjoyed such a success until World War I, why it fell out of favour afterwargg Wh!
baritones rejoice in exhuming it from time to time, and why unprejudiced audieﬁcéscai
nowadays respond with delirious applause at the end, as happened here.
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